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Literature has ever so many facets to project like cultural elements, myth, tradition, 

religion etc. Literature plays a vital role in depicting one’s culture. Culture can be studied 

through literature and can be well appreciated by cultural understanding. Culture plays a vital 

role in the development of an individual’s identity. Identity can be classified in different ways as 

it is a broad arena and it is needed to avoid it being saggy. It may be in the form of racial, 

individual, social, sociological, anthropological, philosophical, cultural, ethnical, national and 

interpersonal identity.  But when one culture presumes superiority over the other one, then it 

results in a clash or skirmish between the two cultures. There are clashes of different beliefs and 

cultural values. This conflict makes a person estranged and indifferent from the native society 

and his roots. 

Sir Vidiadhar Surajprasad Naipaul was born on 1932. He is one of the greatest novelists 

of Britain. Naipaul is a postcolonial writer. He sets his novels in both colonial as well as ex-

colonial societies and gives a perspective account of the complexities inherent to such societies. 

Naipaul is a British writer known for his early comic novels of the wider world and his 

autobiographicalchronicles and travels. Some of his major works are Miguel Street (1959), A 

House for Mr.Biswas (1961), In A Free State (1971), A Bend in the River (1979) and Half a Life 

(2000). He received Booker Prize in 1971 and Nobel Prize in 2001 for literature. 

This paper brings forth the concept of clash of culture in V.S. Naipaul’s A Bend in the 

River. This novel blend with a good mix of characters and themes accompanied by the setting. 

This novel holds the sense of originality of the writer. This novel is written in the point of view 
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of the protagonist, Salim. V.S. Naipaul is an eminent diasporic writer. The term ‘diaspora’ is 

used in cultural studies, post-colonial studies and race theory to consider the displacement of 

people by means of force.  

Naipaul’s characters are typical post-colonial. They suffer from displacement, 

rootlessness, disorientation on social, economic and cultural levels. We can understand the 

concept of cultural confrontation through the protagonist of the novel A Bend in the River, 

Salim’s struggleful life in the African bush. He suffers between a declining tribal mode of 

production in Africa and an increasingly dominant form of western style. He feels that he has no 

future in the African bush.  

Naipaul captures the violent mind forged out of colonialism and his characters are people 

who can only relate to one another through the framework of power struggle, clash of cultures 

and hatred. Naipaul’s complicated background, plurality of his education and cultural experience 

leads him as a post-colonial writer. All of his novels reflects the cultural issues on post –colonial 

countries like the cultural confrontation, mimicry, hybridity and displacement.  

In this novel, A Bend in the River, Naipaul shows his concern about those cultural 

themes. Automatic renouncement of one’s own culture further hardens exotic culture and the 

absence of resistant mechanism is responsible for the cultural displacement and skirmish.The 

overlap of different cultures forms cultural displacement and hybridity and then reasoning 

mapping changes which is mainly exemplified in Salim, Indar and Ferdinand’s lives. 

Naipaul’s obsession with the places is obvious from his persistence in writing travelogues 

and enquiring into cultures. However, he is particularly interested in those places and cultural 

issues with which he is linked through his background; Trinidad and the colonies of the British 

Empire and African bush in particular.Life in the community of European settlers is portrayed as 

a life oflenience, extra-marital relationships and violence. Such images of life in 

Africa is well portrayed in Naipaul’s A Bend in the River.  

Salim, a young man from an Indian family of traders owns a small shop in a bend in the 

river on an African country. On his return from a journey to central Africa and then to England, 

he finds his shop sold to the African supporters of the president. The president of the country, the 

Big Man, and his policy of crackdown on dissidents recalls some anti-imperialist African leaders 
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like the Ugandan president, Idi Amin, or the president of Zaire, Mobutu SeseSeko. The story of 

Salim’s loss and displacement due to cultural conflict, racial and national purge is used by the 

author to show the futility of the hopes for an independent and flourishing Africa. 

Salim is immediately at a loss, in conflict, a confused man in search of an identity in a 

country in search itself. He must contend with the rapidly changing social, economic and 

political environment of the newly independent country while at the same time sort out his own 

world view in the face of the contending opinions of the other characters. There is the influence 

of Big Man and simply because he is president for life and his interests must be served. There are 

others: a Belgian Priest, Raymond, the white speech writer for the Big Man, Yvette, Raymond’s 

wife, Mahesh, a disillusioned Indian and finally the most unlikely important character Ferdinand. 

He is a simple boy from the African bush, who is in this upside-down the country, becomes the 

Governor of the town after the nation is ‘radicalized’ by the Big Man. 

Ferdinand, ‘an unprotected boy full of ambition’ and a native of mixed heritage in A Bend 

in the River feels even more insecure as he has no cultural group where he can feel associated. 

Salim finds that Ferdinand’s ambivalence is twice agonizing and his “affectations were more 

than affectations … his personality had become fluid” (Naipaul 55). The series of inclusions and 

exclusions on which a dominant culture is premised are deconstructed by the very entry of the 

formerly-excluded subjects into the mainstream discourse. With the arrival of emigrants, the 

dominant culture is contaminated by the cultural, linguistic and racial differences of thenative 

self. 

Cultural colonization has also affected the psyche and soul of the colonized people very 

badly.Zabeth, one of the earliest customers at Salim’s shop, comes from the country side to the 

town. Bruce King comments on him:  

“Salim is an East African Muslim who belongs to a family that has come from 

northern India in the distant past and who identifies with Indian culture and 

peoples although, like the Arabs, having family slaves from the past.” (King 23) 

Salim is haunted by the anxiety of homelessness of living in more than one culture, of needing to 

find a narrative order for experience. 
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From the very beginning the narrator tells us the story of his fictional Post Colony. Now 

there is no doubt that the Post- Independence African states have gone through violent, uprisings, 

civil wars and that they have more than often failed miserably in the democratizing 

processes.Naipaul’s A Bend in the River can haunt the imagination for the rest of the reader’s 

life. It shows clearly the clash and skirmish of cultures through Salim’s writhe life. The novel 

ends with rebels and riots that leads to the violence, as a consequence there is hatred and 

prejudice in the land. It shows that how the skirmish of culture does affect the people’s life in 

African bush.  
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